SESSION DE 1976
COMPOSITION EN LANGUE ANGLAISE
(Classes de Première A, B, C, D et E)
DUREE : 5 heures
I. VERSION
Maria and Miranda, aged twelve and eight years, knew they were young,
though they felt they had lived a long time. They had lived not only
their own years; but their memories, it seemed to them, began years
before they were born, in the lives of the grown-ups around them, old
people above forty, most of them, who had a way of insisting that they
too had been young once. It was hard to believe. Their father was
aunt Amy's brother Harris. She had been his favorite sister.  He some-
times glanced at the photograph and said « it's not very good ». Her
hair and her smile were her chief beauties, and they aren't shown at all.
She was much slimmer than that, too!...
Photographs, portraits by inept painters who meant earnestly to
flatter, and the festival garments folded away in dried herbs and camphor
were disappointing when the little girls tried to fit them to the living beings
created in their minds by the breathing words of their elders. Grand-
mother... would sit nearly all of one day beside old trunks and boxes in
the lumber room, unfolding layers of garments and small keepsakes;
she spread them out on sheets on the floor around her, crying over certain
things, nearly always the same things, looking again at pictures in velvet
cases unwrapping locks of hair and dried flowers, crying gently and easily
as if tears were the only pleasure she had left. If Maria and Miranda were
very quiet, and touched nothing until it was offered, they might sit by
her at these times, or come and go. There was a tacit understanding
that her grief was strictly her own, and must not be noticed or mentioned.
The little girls examined the objects, one by one, and did not find
them in themselves, impressive. Such dowdy little wreaths and neck-
laces, some of them made of pearly shells; such moth-eaten bunches of
pink ostrich feathers for the hair; such clumsy big breast pins and brace-
lets of gold and colored enamel; such silly-looking combs, standing up
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on tall teeth capped with seed pearls and French paste. Miranda, without
knowing why, felt melancholy. It seemed such a pity that these faded
things, these yellowed long gloves and misshapen satin slippers, these
broad ribbons cracking where they were folded, should have been all
those vanished girls had to decorate themselves with. And where were
they now, those girls, and the boys in the odd-looking collars? The
young men seemed even more unreal than the girls, with their high-
buttoned coats, their puffy neckties, their waxed mustaches, their wavme
thick hair combed carefully over their foreheads. Who could have
taken them seriously, looking like that?
Katherine Anne PORTER, Old Mortality, 1962.
II. COMPOSITION
1. Do you, like Maria and Miranda, find it « hard to believe » that your
elders have been young once? Can you explain why?
2. Do you feel in sympathy with the young people of former gene-
rations, such as they appear in books, films or family albums, or do you
nnd it impossible to understand them?
3. Do you approve of the present fascination and craze for the past and
everything related to the thirties, such as old cars, records, clothes, songs
and knick-knacks? How can you account for their appeal?
4. Are you generally speaking interested in the past, past history for
example? Why or why not?
